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POZNANSKI'S THIRD QUARTETTE 
SOIREE. 

Mr. I. B. Poznanski'gave his third Quartette 
Soiree at Steck's elegant Music Hall, Eighth 
street, near Broadway, on Thursday evening, 
when, notwithstanding the boisterous and in- 
clement state of the weather, quite a large 
audience was present, attracted by the excel- 
lent reputation of the quartette performances. 
Mendelssohn's lovely quartette, Opus 12 was 
the first piece on the programme. Each move- 
ment is a rounded beauty, replete, of course, 
with the composer's delightful mannerisms, 
but none the less fascinating on that account. 
The cauzonetta and andante movements are 
exquisite in thought, sentiment and expression 
and they were executed in a manner worthy of 
their beauties. We have rarely heard execu- 
tion more graceful, tender and expressive than 
that by which the artists interpreted their 
movements. The allegro was rendered with 
great brio and elicited very hearty applause 
and 'the performance of the whole work was a 
decided success. 

The Quartette by Schumann, Op. 41, is, of 
course, a masterly work, but it lacks than gen- 
uine spontaniety which distinguished the pre- 
vious work, and in comparison with which it 
is cold and dry. Still it possesses masterly 
points whose beauty rescues it from weariness. 
The Adagio is by far the most interesting 
movement and this received most thoughtful 
and expressive treatment from the Artists. In 
the Allegro, the second violin and viola, were 
rather loose in marking the rhythm and Scherzo 
was by no means clear or marked in its inter- 
pretation. The Presto was however brilliantly 
rendered. 
' The Quintette for piano and strings, by J. N. 



Hummell, Op. 87, is a sterling composition by 
an author whose works are too rarely heard 
in our concorts. Its subjects are melodious, 
graceful and expressive, and their treatment 
in amplification, variety and effectiveness is 
brilliant in conception and masterly in execu- 
tion. The Mennetti is a quaint and beautiful 
movement and the Adagio is full of dignity 
and sustained expression. • The piano part was 
interpreted by Mr. H. Kalliwoda, a pianist 
somewhat of the old schoolln classical severity, 
and the more welcome on that account, who 
did it ampfe justice. He has i'a clear and pre- 
cise touch* his reading is intelligent and accu- 
rate, and he plays with that integrity of pur- 
pose which secures to his author honest 
treatment by just interpretation. 

His performance throughout was eminently 
satisfactory, lacking only a little abandon in 
the giving out of the subject of the Largo. 
The quintette, as a whole, was ably and effec- 
tively performed and gave unqualified satisfac- 
tion. Messrs. Poznanki, Neuendorf, Bernstein 
and Liesegang are enthusiastic workers in the 
cause of the quartette. Being professionally 
engaged both day and night, they have to 
mako time for practice at most unreasonable 
hours, often commencing after 11 o'clock at 
night, and working with earnest will until two 
or three in the morning. This is the way to 
couple success, and certainly the constant im- 
provement which has marked their performan- 
ces thus far, is sufficient evidence that they 
work constantly and well and we congratulate 
Messrs. Foznaski, Nuendorf, Bernstein, and 
Liesegang upon the well deserved success 
which has attended their efforts thus far. Mr. 
Poznanski played admirably throughout. In 
style bis performance was without a blemish 
and notwithstanding his natural impetuosity, 
he subdu3d his emphasis and expression to the 
limit of true quartette playing, proving him- 
self to be master of the school. Signor Tamaro 
assisted and sang two selections in a pleasing 
and effective manner. The guitar playing was 
in exceeding bad taste and was very poor in 
execution. 

The Fourth Quartette Soiree will be given 
on the 10th of January, when Madame Varian 
Hoffman, who made so brilliant a debut at the 
concert of the 71st Regiment, at Steinway Hall 
last week, will assist the quartette artists. 



ITALIAN OPERA— DEBUT OF MISS E. 
McCULLOCK. 

The debut of Miss E. McCulIock in the char- 
acter of Amelia, in Verdi's opera, " Un Ballo 
in Maschera," attracted a fair, but by no means 
crowded audience. 

Amelia is an arduous character for a debut- 
ante to personate. It is difficult vocally and 
dramatically, for it entails the necessity of 
dramatic power, which novices very rarely 
Miss McCullock's debut gave evi- 



dence of great promise. She has a good per- 
son and an expressive face ; her action, though' 
timid and nervous, is by no means awkward; 
on the- contrary, it betrays, a positive earnest- 
ness which redeems it from the appearance of 
crudeness. . She has a voice of great capacity, 
which, with careful practice and experience, 
may be made capable of the highest musical 
efforts. She has been fairly taught up to a 
certain point, but. she betrays thp pupil in 
everything; She; does , not seem to . hay.e 
thought much, but has been content to receive ' 
instruction without digesting it, "tjOKthe end '-of 
reproducing emotions that shall seem to spring 
spontaneously from natural impulse. There 
are qualities in her voice which are. really 
beautiful, and its general tone is very sympa- 
thetic. She sings with much expression, and 
is so evidently in earnest that we cannot but 
have great hopes of her future, if she continues 
to study with a competent instructor. Her 
debut was a success, taking into consideration 
the needs we have mentioned. 

Miss Hauck, as the Page, was charmingly 
piquant and effective, and Mile. Stella Bonheur 
acquitted herself as Ulrica, with more dram- 
atic power than we expected. It was alto- 
gether a clever performance. Mazzoleni sang 
admirably, paying special attention to the ar- 
tistic coloring of the music. Bellini was also 
excellent 



CONCERT OF THE NEW YORK HAR- 
MONIC SOCIETY. 



The fifteenth annual performance of Han- 
del's Messiah by the New York Harmonic So- 
ciety, at Steinway Hall, on Christmas night, 
was a very good success. We have had the 
unpleasant duty of commenting very severely 
upon the performance of this Society during 
the past two years. We spoke freely because 
the acts of a Society should be severely scru- 
tinized, for the reason that its influence for 
good or evil is so widely extended, and it gives 
us profound pleasure to be able to accord 
warm approbation to its most recent publio 
efforts. The grand, but trying choruses of the 
Messiah were given with a freedom and posi- 
tiveness of utterance which was effective in 
the extreme. All the points were taken up 
promptly and firmly, and the massing of the 
voices was certainly imposing in power. 
There was spirit and character in the render- 
ing of the various choruses, highly creditable 
to all concerned, and the result of the per- 
formance on Christmas night will greatly ele- 
vate the tone and reputation of the Harmonic 
Society. 

The Organ accompaniments were finely 
played by Mr. S. P. Warren, who displayed 
judgment and tact in the use of the instrument, 
and gave that necessary support to the choral 
department always in the right time and place. 

Miss Maria Brainerdsang her part through- 
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out in a chaste and refiDed manner. Her 
delivery is excellent, and hor enunciation 
plainly intelligible to all. Hor voice betrayed 
a shade of fatigue, hut she overcame it, and 
rarely sang better or more effectively in pub- 
lic. Miss Hutchings has a rich and beautiful 
voice, and uses .it with judgment and skill. 
Hor efforts on this occasion were very warmly 
appreciated. Messrs. Simpson and J. R, 
Thomas have sung this music 500 times, so 
that we only need to say that they.sang it on 
this occasion in their, usual excellent style. 

Mr. F. iTRitter, the conductor, had good 
control over the body of singers and instru- 
mentalists, and got from them strong and ex-' 
cellent effects, beside smooth and delicato exe- 
cution. Much credit is due to him for this 
performance, for it was good, and has oblite- 
rated the remembrance of former lamentable 
failures. We trust this performance is a true 
indication of the future public efforts df the 
Harmonic Society. 



Tub Seventeenth Sunday Concert was hon- 
ored with a much larger audience than very 
unfavorable weather presaged. 

Mr. Chandon's strong bass gave him that ac- 
ceptance which his style of singing might not 
generally produce. He was far more success- 
ful in Mozart's grand aria than with a German 
song, but his grand tone carries off many de- 
fects of style and method. Mr. Kopta's bril- 
liant execution and fairly artistic management 
of the violin give him full command of these 
concert audiences, so entire, in fact, as to make 
his performance too popular for his own com- 
fort, by enforced repeats. The orchestral per- 
formances gratified that public especially in 
treatment of themes from " L' Africaine." 



Among the excellent musical performances 
in our city churches on Christmas Day, we 
found none superior to those in Dr. Rogers' 
Church, Fifth avenue, and St. Ann's, Eighth 
Street. In the former the choir is remarkable 
for the good style which characterizes their 
treatment of sacred music, and the fitting em- 
ployment of good voices in the music they per- 
form The soprano — Miss Henrietta Beebe — 
has attracted by the beauty of her voice and 
just treatment of the music confided to her, 
remarkable appreciation from those worship- 
ping there, and she has, therefore, been induced 
to come before the general public in concert, 
at Steinway Hall, on Thursday evening, Jan. 
10th. Mme. D'Angri, Signor Centemeri and 
Mr. Hill, a well accredited tenor, with Theo. 
Thomas' band, will assist the debutante on that 
occasion. 

At St. Ann's, on Christmas Day, a new and 
very-effective grand mass by A. Lassagnb,and 
a well written " Tantum Ergo " by L. Dach- 
auer — organist of the church — were admirably 
performed by the choir— Misses Wells and 
Gormen, Signori Tamaro and Remi. Mmo. 
Gazzaniga sang Adolphe Adam's "Christmas 
Hymn" with admirable voice, finish and ex- 
pression, and in Gordigiani's trio contributed 
a full share to its attainment of very near per- 
fection. The accompaniments were given by 
the organist do Well as to almost to insure suc- 
cess for the singing. 



Tke Second Wednesday Concert under the 
new combination of the Ceeilian Choir, with 
other pleasing musical entertainment and Mas- 
ter Cokers admirable solo performances, suc- 
ceeded like the first in attracting quite a large 
audience into Steinway Hall, and inspiring 
those present with remarkably pleasant feelings 
towards all parties who participated in the 
performance. Master Coker was compelled 
by persistent re-demands to nearly duplicate 
his part of the programme, and his exalted 
praises for beauty of voice and really artistic 
use of it, .passed freely around that noble Hall. 
Such receptions of earnest endeavor to satisfy 
public expectation will undoubtedly produce 
more like admirable concerts. 



Mr. James M. Wehli will make a short 
concert tour through the Eastern States after 
New Year. He will he accompanied by 
Madame Varian Hoffman and other excellent 
artists. 



Eighteenth S.unday Evening Concert. — 
The eighteenth Sunday Conceit takes to-mor- 
row evening at Steinway Hall. Thomas's or- 
chestra will perform several selections, and 
well-known solo artists will also assist. 



Beethoven Matinees. — Mr. Carl Wolf- 
sohn will give his fourth Beethoven Matinee 
at Steinway Hall oii Friday next, January 4th, 
1867. 



MATTERS THEATRIC. 



M. Hartz, the Illusionist. — This wonder- 
ful man has put forth a new wonder where- 
with (o astonish and delight the crowds of hol- 
iday people who throng his' nightly entertain- 
ments at Dodworth Hall. The neatness and 
facility with which he executes his marvelous 
feats astonish and delight everyone. Hartz 
performs every evening. 



Roast turkey, plum pudding, and mince pies 
are, in the abstract, excellent and delightful 
; hings ; breathing forth an odor of Christmas horn 
every pore, and cheering with their savory pun- 
gency many a heart— and appetite— both young 
and old; but taken in conuectipn with the world 
of letters they are anything but conducive to litera- 
ry labor. ' It is an established physiological fact 
that eating fills the stomach— this, I take it, no- 
body will deny— and it is also an equally well es- 
tablished, though, perhaps, riot so well known, 
fact, that eating also dulls and stupefies the brain. 
Pray don't take this, sweet reader, as a prelude 
to a confession that I have been making a pig of 



myself during these pleasant Christmas holidays, 
for I assure you, on the word of a critic, that I 
have not, but take it rather as a prelude to the 
announcement that in the theatric world there is 
really nothing to write about— not that I precise" 
Iy see the connection between roast turkey, plum 
pudding, and mince pies, and the theatres — but 
be there any connection or not it is an undoubted 
fact that iirmatters theatric novelty is a thing of 
ihe past and future, rather than of the present. 

At the Winter Garden one is in a hopeless state 
of perplexity as to whether Melphomene or Euterpe 
is the presiding muse, %s the drama and the.opera 
are so. mixed up that the very seeae-shifters are 
constantly running on operatic scenes in place ot 
dramatic and vice versa. In all this confusion, 
however, one fact' stands prominently forward, 
and that is the announcement of the polyglot ver- 
sion of "Othello," which is to be produced this 
evening, and . which will, doubtless, attract a 
large audience. 

At the Broadway Theatre " Solon Shingle " 
still flourishes.' 

At the New York Theatre " Cendrillon " is 
achieving the same desirable result, while at Wal- 
lack's "Ours, 1 ' having gallantly marched into 
public favor, has taken possession of the citadel, 
and is enjoying the privileges of a conqueror. 

And this brings us to the Olympic, where, after 
much search, we are blessed with something new 
in the shape of Watt Philips' play of the "Hugue- 
not Captain." Not that, in every respect, this is a 
blessing, for the drama is an excessively stupid 
and melodramatic one, but it is something new, 
and Mr. Chas. Barron's Capt. Rene de Pardillon is 
a really fine piece ot acting, and the scenery is in 
every way encellent. 

The great fault in Mr. Barron's acting, at pre- 
sent, is a lack of originality; the gentleman hav- 
ing modelled his style after Mr. Booth, and giving 
us, tor the most part, but an imitation of that 
great actor's many mannerisms aud eccentricities; 
this is a fault, however, which he is mending ev- 
ery day, and the consequence is that as the 
Huguenot Captain he gives us a most truthful 
picture of the persecuted and unhappy hero— free 
from exaggeration and rant, yet full of dramatic 
power arid energy. 

The "Black Crook's school" being in the as- 
cendant just now, Manager Grover treats us to a 
mild and very beautiful specimen of the unadorn- 
ed in the Bohemians of the " Huguenot Captain." 
In addition to this, he has secured the service of 
"Young America," who, as Punchinello in the 
Carnival scene, goes through many amusing and 
clever gymnastic antics. 

Taking all three facts into consideration, the 
"Huguenot Captain" may be deemed a success, 
and will serve to while away a leisure hour- or two 
quite pleasantly during thi3 season of country 
cousins and universal happiness. 

Shugoe. 
» t ^ > * ■ 

A Quaint . Musical Criticism. — A critic in a 



metropolitan cotemporary writes: — " Cettes valse 
is sufficiently agreeablement Ccrite, and will 
serve tres bien for pretty jeune ladies to play, and 
pour autres pretty jeune ladies to dance to. . To 
judge par le title-page elle est written pour some 
place on autre where a patois, moitie English is 
spoken, and comme notre criticism is intended 
pour etre read par les same persons— nous have 
adopted le same style." 



